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Tocaeonuii noaem. 1982
Xorncr, Macno. 94x120

The Last Flight. 1982
Oil on canvas. 94x120 cm
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XYOOXHNK O XYOOXHUKE

Bocxoxaenue

[lepconanbHast BbicTaBKa AapoHa Anpuiisi, OTKPbIBLIASICS B UFOHE
B 3ai1ax TperbskoBckoii rajiepen Ha KpeiMckom Bany, coBnasna
¢ 60-netriem o6pazoBanus rocygapcta M3paunb, rjae XyaosKHUK
KUBET U paboTtaeT noutu 40 ner.

3 aMeuaTeTbHBIN XKUBOIKCEI] ¥ TpaduK,
noyeTHblil uneH Poccuiickoil akanae-
MUHU XyI0XeCTB MnpeactaBu okojio 100 pa-
00T, paCKPBIBAIOIINX CIOXKHYIO 9BOJIOINIO
ero TBopuectBa. KapTuHBI, HamMcaHHbIE
MacJIOM U aKpWJIOM, aKBapeau — HEOTbe-
MJieMasi yacTb Onorpacduu aBTopa, CBOEro
poma «aBTOIMOPTPEThI» KU3HEHHBIX KOJI-
JIN3UIA, COCTOSIHUI AYLIU, Pa3MBILUJIEHUA.
D10 nyTh BocxoxaeHus K 3emiue ObeTo-
BaHHOI1, K BEpPIIMHAM JIyxa 1 MacTepCTBa.

20 neT Ha3am xynoxHuK Wb Kaba-
KOB [10-CBOEMY 00pa3HO U METKO ompele-
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JIUJI CYyTh MPOU3BeaeHUT AapoHa ATIpuJis:
«...CJIOXHBIE, TITyOOKUEe KapTUHBI CO MHO-
TMMU CJIOSIMU CMbICHA... TO, YTO B TIyOu-
He XUBET J0JT0, TO, YTO CBEPXY CIEJaHO
MTHOBEHHO, ¥ TTOOTOMY BO3HUKAET CTPaH-
Hasi U My4YUTeJIbHasl CBSI3b IBYX BPEMEH —
TOro, UTO BCErna, U TOro, 4yTo ceifyac...»
B TtBoOpuecTBe Ampuis, XapakTe-
pusyloleMcs MUpoToil (usocodcekoro
000011IeHUsT (aKTOB U SIBJICHUI COBpe-
MEHHOTO OBITHSI B KOHTEKCTE UCTOpUYE-
CKOTO pa3BUTHUS Halllell NUBUIU3AINH,
IUTST 3pUTEIISI OTKPBIBAETCS CIOXKHAsT Apa-

MaTyprusi POXACHUS XyT0XeCTBEHHOTO
obpa3za. Ero rojiotHa u akBapeau 0003Ha-
YaroT MyTU IPUOOILEHMS K TAMHCTBAM MU-
po3maHusi, K JTyXOBHBIM, HPaBCTBEHHBIM
U 3CTETUYECKMM LIEHHOCTSIM YeJoBeye-
ctBa. OHU CBETOHOCHBI U MHOTOIIBETHBI,
CHMBOJIMYHBI U PEATMCTHYHBI OXHOBpE-
MeHHO. [IpUKOCHOBEHUST KUCTH K XOJICTY,
JIUCTY OyMaru rnpeBpaliaroT CIebl, CIyCT-
KU KPacKM B XMBYIO, IMOABMXHYIO TKaHb
TepeIMBOB 1IBETa, B DHEPTUIO UYBCTB U
CMBICJIa, B TIOJTHO3BYYHYIO M TPOTUBOPE-
YUBYIO KAPTUHY BPEMEHHM, CTpacTeil YyesIo-
Beueckux. [IpousBeneHus AapoHa Armpu-
JIsI TIOTOOHBI TO 3aTIOBEISIM U TIPUTYAM, TO
MO3TUYECKUM MeTachopaM U TPOTECKaM,
B HUX — OTpa)KeHHWEe BHYTPEHHEro Mupa
XyIOXHWKA, eTo XKU3HEHHOU (uiocodun
U BephI.

Omutpuin Kunmuckun

MomnoJior 06 Aapone Amnpuiie

Mne AapoH ANpuib OJIM30K TTOTOMY, YTO
OH CBOIl «00pa3» Hawen. bin3ok naxe He
Kak XUBOITKCell, a Kak TBopell. OH TBOpUT!
XoTs, He Oylb Mbl 3HAKOMbI, BO3MOXKHO,
s1 OBI TTO-APYTOMY OTHOCHJICSI K €To pabo-
TaM. BoT nomH10, B Gecenax AapoH ropo-
pun (emie Korma XKWl y MEHsSl B MacTep-
CKOIf), UTO HE XOYeT, YTOOBI HAa HErO KTO-
To naBwi. OH He XOTeJl HUKOTO CITyIIaTh,
HU Ha KOTO OPMEHTUPOBATHCS, HE XOTeNl
uMeTh aBTopuTeToB. OH caMm TBopell. Bot
s, K TIPUMepYy, MPUCTYIIUBAJICS K MHEHUIO
®aBopcKOro, MOETO YYUTENIsI, K €ro My[I-
poctu. OlieHKa MacTepa, KOTOPOro yBaxka-
elllb, 1 «[IONHNMAET», M 00ECKYpaXKBAET.

AapoH He UCcKaJl Ui cedsl aBTOpUTe-
ToB. M BOT AapoH yiien or aBropureral
Y Hero nonyunsiock. OH yMHBII YeJIOBeK,
HUYEro He ckaxelb. OH He JTyKaBUT Koraa
TBOPUT. Y HEro, Kak B CKYJBIITYpe, TaK U
B KMBOIIMCH, €CThb «00pa3bl», KOTOPbIE B
CEeTONHSIIHEM HCKYCCTBE IO OOJBIIOMY
cuety oTcyTcTByloT. O0pa3 n1ubo ecThb, Ju-
00 HeT. OuH BCIO XXM3Hb MPOXUBET — HE
noiitmeT, a apyroii yxxke B 20 JeT OoJblie
nmoHnMaeT. Bemb Bce menmo B TOM, 4TO Y
AapoHa paboThl «oOpa3Hbie». S s cedst
KaK-TO YMPOCTWJ, KaK MMEHHO HYXKHO
OTHOCUTBLCS K CETOTHSIIITHEMY COBPEMEH-
HOMY UCKYCCTBY, K 9TOMY «0e300pa3uio».
DTO UCKYCCTBO «be3 oOpa3za» — BOT Ie-
peBon atoro cioBa. Korma oOpasza Her —
3TO caMoe CTpalrHoe. Y AapoHa Be3Jie eCTh
obpa3! Bot ceifuac npuaymaay Takoe O4eHb
yaoOHOe CJIOBO «apT». WM 3a0buiu CI0BO
«ucKyccTBo». He mpousHocsT. CTecHSIOT-
cs... Beb UCKYyCcCTBO — 3TO KakK peUrus,
Kak Bepa. Ecim rocymapcTBo TepsieT Bepy
OHO pacriagaetcs. Bot MbI ¢ 3Toi1 «pa3Ba-
Jolueii» MHoOTO ToTepsuti. [lotepsiau
TPaAULHIO.

AapoH moouT 3cTeTn3M. Bee-Taku ac-
TETU3M — 3TO KOTIa KapThHA HeceT B cebe
HEKYI0 He3aKOHYEeHHOCTb. Ero «Pazmymbe» —
xopoiiiasi pabota. MHoro akBapesjeil OT-
muHbIX. OH yacTto e3nun B [1apmk, MHOTO
aKkBapeJsieil TaM HarmcaHo.

BriTyeT Takoe 3HaMEHUTOE BbIpake-
HUE, KOTOpoe IKOObI mpuHaaaexuT Cypu-
KOBY: «M cobaky MOXHO HayIUTh PUCO-
BaTb, a BOT >KMBOIMCh — COBCEM JIPYToe».
Ho Benpb 270 ObLTO CKa3aHO B Criope, a Mbl
TIOIXBAaTBIBAEM €TO CJIOBAa KaK JIO3YHT, UTO
COBEpIIIEHHO HeMpaBWJIbHO. PucyHok —
OCHOBa M3YyYEHMS MCKYCCTBAa, aHTUYHOU
nctopun. OH Ype3BBIUAHO BaXKEeH. A XH-
BOMUCH ycJIOBHA. 2KBOMUCH, KaK y ANIpU-
JIsl, caMa MIPUXOIUT.

Y Hero MHOro paboT Ha OMOJICICKYIO
temy. [IpousBenenust kpymHeie. OT 06pas-
HOTO MBIIIJIEHUSI OH HE OTXOIUT.

Ha BoicTaBKy AapoHa ATIpUJIst TPUILI-
JIU MHOTO JIIOfIeii, 0COOEHHO HAIIEeTo IT0-
koJyieHus. [Ipunumm uckath U yBUIETh TOT
camblii o6pa3. OH MHOTO BBICTaBJISICS

B EBpome, HO /I Halero 3puTesisi 3TO
OOJIBLIIOTO 3HAYEHUS] HE UMEET.

MHe HpaBsiTcsl pabOThI AapoHa «CH-
OMpPCKOro» Mepuoa, MopTPEThl. Y HETo Bce
«3apSKEHO» CMBICJIOM, HET HUYETO CITyJali-
Horo. [IJ1s1 cTopoHHero HadoaaTeNs, Ko-
TOPBII MPUILIEN C YCTAHOBKOM «HCKYCCTBO
JIOJDKHO OBITh TIOHSITHO», OYIET 4Ype3Bbl-
YalfHO CJIOXHO TIO JOCTOWHCTBY OILIEHWTD
paboTel AapoHa. OHU — JIJIT MBICISIILIETO
yenoBeka! s yeaoBeKa peIMTMO3HO 00-
pazoBaHHOTO. /|15 YemoBeKka, KOTOPHBIi JTI0-
OuUT «HacTrosee». Tak, HarpuMmep, «AJie-
ropusi pa3mexxeBaHus». CuiibHas paboTa...

C AapoHoMm MBI 3HaKOMBI 50 JeT.
Yuwimch BMecTe, Ha TIPaKTUKY E3IWJIN.
Ero poputenu xwim B ITymkuHo. OH ux
oueHb JTroowI. Eme B paHHME TOIbI €ro Ha-
MpaBWIM B KOMAaHIMPOBKY B MHmMIO OT
Coro3a XyJI0XHUKOB. DTO ObUIO BpeMs,
KOraa yxe MOXHO ObLTO MeuTaTh yeXaTb.
U BoOT, TOMHI0, OH TOBOPUT: «f 00s13aTeb-
Ho Oyny Ha 3emie OGeToBaHHOI!»

Bynyuyu B Poccuu, OH BbIydus1 UBPUT.
TocymapctBo M3panib Torma ToJbKo oopa-
30Bajiock. M KaKk TOJIEKO Havaiach riepBast
BOJIHA UMMMIpalMM, OH Cpasy Xe yexal.
3abpais ¢ coboit oTia. Math yxxe ymepia
K TOMy BpeMmeHu 3zaech B [lymikuno. [Ho-
BOJIBHO TPYJIHO TaM ObLIO CHavyajia. AapoH
npenoaasa B yHuBepcureTe. OTell ero xKut
B Mepycamime, n Korma AapoH ye3xai, TOT
BCe BpeMsl KIaJl ero Ha Topore, CTapeHb-
KM yKe ObLIT.

Ero pomnna — Poccuss — obornurach
C HUM 04eHb KpyTo. OH U3 pUOANTUIICKIX
eBpeeB. [Tociie ocBoboXaeHus [Tpudantu-
KU BMECTE C CEMbEW KaK HEHAIEXKXHBIN 3J1e-
MEHT ObUI BbiciaH B Axytuto. [ToTom ero
ceMbs kuia B Tomcke. MHOro 3Tio0B U
3CKM30B UM TaM HaIlMCaHo.

Mpe1 ¢ Hum npyxuu. Korma emy Herze
OBIJIO XKUTh, OH XWJI Y MEHST B MOCKOBCKO#
mactepckoit Ha FOro-3anane. MHoro nu-
can. Bot, x mpumepy, padota «Paccrpen»
(1960) coszmaHa B Moeii MacTepcKoi. DTo
OYEHb CUJIbHAS Belllb, 3aMeyaTesbHas.
Hukakoro Hatypajn3Ma HeT, eCTb Tpare-
TSI,

S AapoHna yBaxato. KoHeuHo, uHOr-
Jla ¢ HUM cropto. MHe He laHO, YTO AaHO
eMy — OCTaHOBUTHCS Ha ciydaitHoM. OH
MOXEeT... B 60-¢ roapl y HEro ObUIM peau-
CTUYECKUE PabOThI, UTO JIMYHO MHE CTUIIU-
crtuyecku oamxke. Ho ¢ acteTnueckoii cto-
POHBI pabOTHI MOCIACTHUX JIET, TI0 MOEMY
MHEHWUIO, JIyYIIIe.

CTUIUCTUYECKU €ero paboTbl MHE
CJIOXKHO TIOHSITh. Sl 4eloBeK KOHKPETHBIN
U B XXU3HU, U B UcKyccTBe. Ho y AapoHa
€CTb BelllM, OCOOEHHO Te, KOTOpblE Kaca-
FOTCSI UICTOPUU U XXKU3HU €BPEHiCKOT0 Hapo-
J1a, KOTOPbIE XOUETCST pACCMATPUBATh, TyB-
CTBOBaThb, y3HABaTh U TOHUMATb.

Mamepuan noozomosaen Mapueii @eooposoti

Toxuuwernue E sponvt

1978-1987
Xorcr, Mac.
94x120

The Rape of Europa

1978-1987

J10.

Oil on canvas

94x120 cm
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K enwunvt caywaiom
nenue /lasuoa. 2006
Bymara, akBapeb
23x34

Women Listening

to David Singing. 2006
Watercolour on paper
23x34 cm
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ARTISTS ON ARTISTS

A Feeling of Ascension

The solo exhibition of Aaron April at the Tretyakov Gallery
coincided with the 60th anniversary of the foundation of the
State of Israel, where the artist has been living and working for

nearly 40 years.

A superb painter and graphic artist and
n honorary member of the Russian
Academy of Fine Arts, April presented
works highlighting the complex evolution
of his art. His oil and acrylic paintings and
watercolours are a key part of the artist’s
biography, “self-portraits” of sorts, wit-
ness to the conflicts he has experienced in
his lifetime, to his states of mind and
reflections. It documents an uphill path to
be ascended to reach the “Promised
Land”, and the heights of spirit and crafts-
manship.
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20 years ago Ilya Kabakov in his dis-
tinctive style imaginatively and aptly sum-
marized the essence of April’s art:
“...Complex, profound pictures with many
layers of meaning ... That which is at the
depth lives long and that which is on the
surface has been created instantaneously
and this is the reason why the strange and
painful link forms itself between the two
varieties of time, the one that is forever
and the one that is today...”

Aaron April’s art, which in a compre-
hensive philosophical fashion synthesizes

present-day realities in the context of the
historical development of our civilization,
presents to the viewer a complex narrative
of the birth of the artistic image. His
paintings and watercolours trace paths
that unite one with the mysteries of the
universe, and the spiritual, moral and aes-
thetic values of humankind. They are
luciferous and multicoloured, symbolical
and realistic at once. The brush touching a
canvas or paper turns the traces, the clots
of paint into a living, fluid fabric sparkling
with colours, into an energy of feelings
and meaning, into a full-voiced and self-
contradictory picture of the time and
human passions. April’s works sometimes
resemble commandments and parables, at
other times, metaphors and grotesques;
they reflect the artist’s inner world, his
philosophy of life, his credo.

Dmitry Zhilinsky

ARTISTS ON ARTISTS

A Monologue about Aaron April

I feel a closeness to Aaron April
because he found his “image”. I feel a close-
ness not to the painter even, but to the cre-
ator. He creates things! Although, had we
not known each other personally, I would
probably think differently about his works.

I remember when we talked Aaron
mentioned (that was back when he lived in
my studio) that he didn’t like to be pres-
sured. He didn’t want to listen to anybody,
to look up to anybody, to take a leaf from
anybody’s book. He himself is the creator.
1, for one, used to listen to the advice of my
teacher Vladimir Favorsky, to his words of
wisdom. The judgment of a master whom
you respect both “uplifts” and disheartens.

Aaron was reluctant to take a leaf from
anybody’s book. And he didn’t! He could
get along without looking up to anyone. He
is a very clever person, and there is no
denying that. His art is free of guile. Both
his sculptures and paintings have “images”
which, to be honest, are absent from
today’s art. Image is either present or
absent. There are people for whom a whole
life is not enough to understand, while
some others grasp a lot at 20.

The thing is that Aaron’s works “have
images”. I figured out for myself how you
should treat this modern art, this “image-
lessness”. This is art “without image” —
that is the translation of the word. The
worst thing that can happen is that image is
absent. But Aaron has image in all his
works! Now they have coined a very con-
venient word, “art”. And forgot the [Russ-
ian] word “iskusstvo” (art). They never say
it. They are ashamed to... For “iskusstvo” is
like religion, like faith. If a state loses faith,
it falls apart. We lost a lot with this “devolu-
tion”. We lost tradition.

Aaron likes aestheticism. Whatever
you say, aestheticism means a picture
marked by some incompleteness. His
“Reflection” is a good work. Lots of superb
watercolours. He often traveled to Paris and
made many watercolours there.

Surikov is said to once have said,
“Even a dog can be taught to paint, but the
art of painting is something quite differ-
ent”. But he said that in a dispute, whereas
we pick it up as a slogan, which is utterly
wrong. Drawing is the basis of the study of
art and ancient history. Drawing is very
important. Whereas the art of painting is
relative. As in the case of April, it emerges
by itself.

April has many paintings focused on
Biblical subjects. These are big pieces. He
still sticks to image thinking. Many people,
especially people of our generation, visited
April’s show. They came to seek out and to
see this image. April has often exhibited in
Europe, but this does not mean much for
our audience.

I like Aaron’s “Siberian” pieces, his
portraits. Everything in his art is charged
with meaning; there is nothing accidental. A
stranger whose sole idea about art is that “art
must be comprehensible” will have difficul-
ty giving Aaron’s art its due. His art is for
people who think! For people educated in
religion. For people who like “the present”.
Take, for instance, the “Allegory of Dissoci-
ation.” A powerful piece...

I have known Aaron for 50 years. We
studied together, and traveled as interns
together. His parents lived in Pushkino. He
loved them a lot. When he was young still, he
was sent to India by the Union of Artists.
That was a time when it was possible already
to dream of leaving Russia. And I remember
him saying, “I swear 1 will come to the
Promised Land!”

In Russia he learned Hebrew. The state
of Israel was only newly formed then. And
no sooner had the first wave of immigration
appeared than he left for Israel. He took his
father with him. His mother had died by
then, here in Pushkino. Over there, it was
quite difficult at the beginning. Aaron did
university teaching. His father lived in
Jerusalem. And when Aaron left the house,
his father, already an old man, would stay at
the door waiting for him.

His native country, Russia, treated him
very harshly. He was descended from Baltic
Jews. After the liberation of the Baltic states,
he was exiled to Yakutia as a non-reliable
individual. Later his family lived in Tomsk.
He made many sketches and drafts there. We
were friends. When he had nowhere to live,

he lived in my studio in the Yugo-Zapadny
district in Moscow. He painted a lot. For
instance, “Execution” (1960) was created in
my studio. This is a very powerful piece, a
very good one. No naturalism, pure tragedy.
I respect Aaron. Of course I argue with him
sometimes. I do not have the faculty he has —
that of dwelling on things accidental. He can
do that... In the 1960s he produced realist
pictures, which, stylistically, are something
I feel closer to. But aesthetically, I believe,
his recent works are the best.

It is hard for me to understand his
works stylistically. I have a materialistic set of
mind in life as in art. But some of Aaron’s
works, especially those focused on the histo-
ry and life of the Jewish people — you want
to look and look at them, to feel, to get to
know and to understand them.

Interview by Maria Fedorova

Bbixoo nesecmul
2004-2005
Bymara, akBapeib
70x90

The Appearance

of the Bride
2004-2005
Watercolour on paper
70x90 cm

Jlom ¢ oouepomu, IV
1993

Bywmara, akBapesb
25x36

Lot and His Daughters,
1V. 1993

Watercolour on paper
25%36 cm
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